2

Emami

The Telegraph

Kolkata - Aug 07, 2021

Impact

warw. impactimeasureament.ao.in

Page No: 9 Type: Newspaper
Page Name: Review Language:  English
Size: 273 sq. cm Circulation: 287,645
AVE: INR 526,182 Frequency:  Daily

News monitored for: Emami Group

Feminine form in focus

VISUAL ARTS
SRIMOYEE BAGCHI

he history of the feminine
form is long, varied and.com-
plex in Indian art, ranging
from semi-draped apsaras,
yakshis and erotic temple architecture
to the more conservative portraits that
emerged with the influence of Persian-
Islamic cultures and on to the more
modernist Indian approach taken by
the Bengal school. Ferninine Facets, an
online exhibition of small-format
works organized by Emami Art,hasa
specific focus, exploring the portrayal
of women by six eminent artists from
Bengal: K.G. Subramanyan, Rabin
Mondal, Jogen Chowdhury, Lalu
Prasad Shaw, Ramananda Bandyopad-
hyay and Arunima Choudhury.
Women and their lives seem to have
been the principal fount of Subraman-
yan’s creativity, accounting for mere
than 50 per cent ofhis drawings and

sketches. He often depicts the dynamics

dren and amidst family; while being a
partof adomestic whole, they are also

complete in themselves. The opacity of -

gouache combines with broad and as-
sured strokes to render to the canvases
a two-dimensionality, veiling the ex-
pressions of Subramanyan’s women.
Thereisamarked Bengali essence
about the women on this show. But.Su-
bramanyan’s works are not tinged with
such regional markers; neither are the
ones by Rabin Mondal. In the latter’s
works, women's faces are lined with di-

verse emotional creases: pain, sorrow, -

anger, anguish, loneliness, exploita-

work that stands out even on a screen.
Ramananda Bandyopadhyay’s po-
eticlines and the hidden or averted
gaze of the women he etches offers
scope for imaginative interpretation.
The body language of these women
evokes a sense of power even though
their forms are bent with the weight of
everyday indignities (picture, left). His
powerful drawings, enhanced by the
touches of colour, combine the elegance
of classical art with the simplicity and
earthy innocence of Bengal’s folk art.
The two portraits by Lalu Prasad
Shaw are dissimilar both in style and

mirror in her hand (picture, right);
seemingly all’s well with her world.
Then there is the other, a gaunt face
covered in shadows; is she the reflec-
tion of the woman gazing into the mir-
ror that she holds?

Arunima Choudhury ’s women
convey a sense of benign, inviting, who-
lesome femininity. Their identityis
well-integrated; their sense of self at
perfect ease with their social role. The
narrative around them has a comfort-
ing serenity because these women em-
body a certain domestic beatitude, not
anxiety or conflict that unfolds on the
other canvases. Jogen Chowdhury out-
lines the female form: here the body
speaksinsilence. He places them aga-
inst a vacant background, refusing to
elaborate on place or environment. He*
interprets the human form as simpli-
fied, as ifthrough x-ray vision: attenu-
ated, fragmented, reconfigured and re-
phrased, thereby intensifying its visual
and conceptual expression.

This exhihition is an invitation to
explore how the artists imagined the
woman, hot so much as a model, but as

of their changing relationship with a tion, but not defeat or hopelessness. mood. There is the immaculately amatrix to capture the wide range of

patriarchal environment. Women are Mondal’s deftness with ink and pastel groomed woman —straight out of aesthetic sensihilities that course

depicted juggling - quite literally -chil-  gives an etching-like textureto his Shaw’s Babu-Bibi paintings — with a through her body and society.
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